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Abstract 

This research paper traces the imperialist strategy of demonizing and racializing 

the religious minorities by conducting a comparative study of the characters of 

‗Shylock‘ and ‗Changez‘ from the perspectives of postcolonial scholarship. By 

making use of the orientalist critique, it shows continuity and a historical link 

between the colonial dynamics and the contemporary postcolonial milieu by 

contending that the making of ‗Muslim‘ as a ‗terrorist figure‘ by the American 

Neo-Imperialism is synonymous with the making of the ‗Jew‘ as a ‗repulsive 

figure‘ by the Euro-centric Christian world. Hence, concluding that, in either 

case, the Euro-American power politics is at play in creating a ‗racialized‘ and 

‗minoritized‘ ‗religious other‘  in order to get National and Global Subjectivities 

in a Unipolar world. 

Keywords: Orientalism, Islamophobia, Anti-Semitism, Imperialism, Racialization, 

Post-colonialism 

The significance of this research work is that it brings forth the politics that has given rise 

to the formation of the ‗Jew‘ as an ‗abominable figure‘ and a ‗Muslim figure‘ as a 

‗terrorist‘ by making a contextual and comparative study of the characters of ‗Shylock‘
1
 

and ‗Changez‘
2
 in a postcolonial frame of scholarship.  Thus, bringing forth the attitude 

of the Euro-American dominant groups towards their racial and religious minority. 

Furthermore, it informs the reasons of Shylock‘s forceful assimilation into the 

Eurocentric Christian society and Changez‘s partial liberation from the American 

Imperialism. Finally, this research work contends that the notion of Islamophobia is 

incited by the creation of an absolute ―Other‖ of a ―Muslim figure‖ by typecasting it as a 

terrorist, barbaric, uncivilized which is incompatible with the Euro-Americanness. It is 

actually the projection of an inherent antagonism at the heart of the global Euro-

American Imperialism which has always been in need of a ―global other‖.  

The incessant demonizing and scapegoating of the ‗Jews‘ and ‗Muslims‘ as ―others‖ 

highlights the need to analyze and discuss their depiction in literature and  contribute to 
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that debate by showing how the image of the ―Other‖ affects changing national and 

global identities. In public discourse, the ‗Jews‘ and, more recently, the ‗Muslims‘ have 

been imaginary yet dominant paradigms that serve as handles with which to divide the 

world politically and to procure the support of an ideological community in a ―global 

solidarity.‖ After the Enlightenment period, theological anti-Judaism and the religious 

enthusiasm of the Crusaders is mostly embedded in the language of cultural and political 

ideology. In this process —―groups arrogate to themselves the function of granting or 

denying recognition and respect‖ (Loomba, Orkin 197).
3
 By the same token, the 

‗backwardness‘ of the ‗other‘ has been archaically used to establish a category—in the 

name of the ‗Terrorists—through an ―essentialized Islam‖. 

Edwards W. Said remarks on the resemblance of the history of anti-Semitism to the way 

the political and cultural discourse of the West has ―Orientalized‖ Islam: ―I am read by 

many people as a champion of Islam, which is complete nonsense…I was simply talking 

about a very specific form of activity: representation‖ (qtd. in Nash et al. 92).
4
 This study 

implies Said‘s theoretical model of Orientalism in order to illustrate the representation of 

non-Christian minority in the euro-American imperialist societies and the ideologies 

inscribed in this kind of representation. This research mainly focuses on: the stereotypical 

representation of ‗Shylock‘, the Jew, in Shakespeare‘s play The Merchant of Venice, and 

the characterization of ‗Changez‘ in The Reluctant fundamentalist; the debate over 

historical specificity of Narration, and the debate over agency. It draws parallels between 

the condition of Jews at the turn of 20
th
 century and the situation of Muslims in 

contemporary western countries. Their loyalties are challenged and branded as a terrorist 

threat; it is as if anti-Semitism could help understand ―Islamophobia,‖ and the fusion of a 

Muslim collective with radical fundamentalism. Said (2003) writes: ―Without a well-

organized sense that these people over there were not like "us" and do not appreciate 

"our" values....there would have been no war‖ (xx). 

In order to explore this type of racial prejudice on part of the Euro-American Christians 

against the non- Christian euro-Americans, the text of Shakespeare‘s play, The Merchant 

of Venice,
5
 is analysed and interpreted in the light of Mohsen Hamid‘s novel The 

Reluctant Fundamentalist.
6
   

The prevalence of ―Othered figures‖ in Shakespeare has made Shakespearean works a 

primary target for postcolonial interpretations within the theatrical framework of Said‘s 

binaries. ‗Shylock‘ and ‗Changez‘ are seen here from the perspective of an ―Other‖ who 

is prosecuted and denunciated in the process of defining an English Nation. It is now, 

once more, central to the political and literary imagination of global Diasporas in the 

shape of the ‗Muslim Other‘. The intention here, is to show how ―the Jews are excluded 

in postcolonial discourse and the figure of the ‗Jew‘ is transferred to the Muslims, who 

come to be seen as neo-colonialism‘s new ‗Jews‘‖ (Sicher 2013, xxi).
7
 In being relieved 

of their natural state, ethnicity and race become merely the tools of oppression. As 

Masoud Kamali points out, ―Racism in Europe has always had links to religion‖ (Shands, 

2008: 22).  
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Issues of religion as well as of race come together in Elizabethan England to construct a 

prejudice against the Jews. Ania Loomba points out that several strange physical and 

moral traits are attributed to the Jews (2002:144).
8
 The non-Euro-Christian races are, thus 

perceived according to the orientalists‘ prejudiced cultural moulds and imaginary 

constructions.
9
 Religious difference becomes a pretext for discrimination in social and 

political life against the ―different‖ Jews and Muslims. Thus, religion has been a 

powerful method of classifying the ―enemy‖ or ―other‖ in national life, impacting mainly 

non-Christian people of colour.
10

   

Media coverage and the circulation of cultural texts is the main source of constructing 

―social types‖ and determining the identity of the Other in any debate. ―Shylock‖ and 

―Changez‖, the non-white and non-Euro-Americans, are identified and isolated as 

Othered in the ―Saidian way‖ of dichotomy. The consistent Othering of Changez and 

Shylock have led to them being de-humanized; they have been relegated profoundly to 

the non-White side of the racial scale. Many interpretations of either Character remind 

the reader of how much Changez and Shylock are not American and Venetian 

respectively.  

For Changez, New York seems to be a ―city of possibility with its magic of vibrancy and 

sense of excitement‖ (Hamid 157). But his ―American Dream‖ is soon collapsed and 

replaced by the disappointment and scepticism after the events of 9/11. Hamid, in the 

pretext of a postcolonial writer, exposes the Imperialist culture for their failure to 

integrate the racial and religious minority groups in their countries. Synonymously, 

Shakespeare‘s play leaves its audience or readers with an intense consciousness of the 

essential human dignity of the racial ―other,‖ and the fact that it is a cause of 

condescension among the racial Others. 

Hamid, through Changez, shows that American society and the state are guilty of 

displaying arrogance, prejudice and discrimination on cultural and racial grounds. 

Playing his role perfectly well, Changez tries to act more like an American instead of like 

a Pakistani; as he says: ―On that day, I did not think of myself as a Pakistani, but as an 

Underwood Samson trainee, and my firm‘s impressive offices made me proud‖ (Hamid 

38), and obviously wants to receive the same dignity and respect as Americans so often 

demand when dealing with the Other. As Changez admits during a business trip in 

Manila: ―… – and I wanted my share of that respect as well‖ (Hamid 74). In another 

instance, in his meeting with Erica‘s father, Changez encounters the accusations for being 

a denizen of a country which has problems of fundamentalism. Changez is aggravated by 

the accusation that was a polite insult to his identity. Actually, Hamid, through Changez, 

challenges the assertions of American multiculturalism and cosmopolitanism to be 

universal and globalized constructions. It is obvious that along with a spirit of 

coexistence and acceptance, the Western cultural trends also endorse a deep rooted 

alienation and discrimination. By the same token, Shylock, due to his money lending 

business, is an important and unavoidable figure in the Venetian society. But he never 

gets the expected mutual respect and recognition from his fellow Venetians. Thus, being 
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the victim of racial and religious attacks, Shylock wants to take revenge from his 

erstwhile tormentor—Antonio. Hence, it is evident that the unpaid ducats was just an 

alleged cause for the Antonio-Shylock dispute. The real issue is about Shylock‘s self-

respect and human dignity. 

According to Fanon, "There is nothing more consistent than a racist humanism…"(qtd. in 

Sartre, np).
11

 Despite the fact that the character of Shylock has been used to petrify and 

propagate the ―jew stereotype‖ as an inhuman usurer. The process includes ostracism, 

liminality, and sheer denial.
12

  Ania Loomba refers to it as ―a strategy premised on 

colonial purity and aimed at stabilizing the status quo‖ (qtd. in Kanu 43). This strategy is 

used to subject ―Muslim looking people‖
13

 to the process of racialization and structural 

discrimination. Changez experiences these profiling techniques as well: He is affronted as 

―‗Fucking Arab‘‖ (Hamid 134); he is subjected to secondary inspection on the airport as 

if ―being of a suspect race‖ (Hamid 178). His new grown facial hair suddenly became his 

mark of identity: ―More than once … I seemed to become overnight a subject of whispers 

and stares‖ (Hamid 148). The dramatic change in the ―racial‖ status refers to the fact that 

race is not definable in biological terms (i.e., it is a social construction), its construction is 

a product of history (qtd. in Semati 256-275).
14

 In the same way, Shylock is considered 

as an ―alien‖ by the Christens dominant Venetian society. He is been called as a ―dog‖ 

and a ―wolf‖ (I .iii. 5). Throughout the play, Shylock is stereotyped as miser, money-

hungry, deceitful, and inhuman to the point of cannibalism. The creation of the character 

of Shylock reflects the medieval myths held in that day about the Jews. Where the 

character of Shylock is signified as a ―bad guy‖ with a ―bad faith‖ in need of ―Christian 

values‖, Hamid‘s novel makes things ambiguous by blurring the clear polarities between 

good and bad guys. Thus, retrieving voices that may have been hushed is the soul 

objective of the postcolonial deliberation. 

Changez‘s narrative demonstrates passages of restrained violence, where the effective 

violence may not have had happened but highlights the culture of violence and 

intolerance that was introduced after the incident of 9/11. When Changez is called a 

―fucking Arab‖ (117) by a stranger on a parking lot, he responds in a self-controlled 

manner: ―I am not, of course, an Arab. Nor am I, by nature a belligerent chap… I deemed 

myself fit to drive‖ (117-118). The above quotation exhibits the main theme of the novel: 

the culture of religious and cultural intolerance and religious discrimination which was 

introduced and propagated in the Western societies after the incident of 9/11. Soon 

Changez recovers his attitude in a civilized manner even though he had irrevocably
15

 

suffered the verbal violence caused by a total stranger. As Sen says: ―Violence is 

fomented by the imposition of singular and belligerent identities on gullible people…by 

the artisans of terror‖ (Karawan, et al., p.8).
16

 Such affiliations usually become 

exclusionary and fanatic, and thus ideologically manipulated. Changez tells the American 

before the other man closes in, ―It seems an obvious thing to say…but you should not 

imagine…Americans are all undercover assassins‖ (183). The concept of the ―Muslim 

terrorist‖ is one powerfully engraved on the minds of most Americans; and the flagrant 
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racism behind this characterization goes unchallenged even by the highbrows in 

American society. 

In the same situation, Shylock says to Antonio: ―you call me misbeliever, cut-throat dog, 

and spit upon my Jewish gabardine…‖ (I. iii. 106-9). Antonio goes on to call Shylock 

―the devil‖ and ―an evil soul‖ (I. iii.93-94). In fact racism is revealed at its peak when at 

the approach of Tubal, Solanio says ―here comes another of the tribe/ a third cannot be 

matched, unless the devil himself turn Jew‖ (III. i. 63-4). This attitude on behalf of the 

christian characters clearly tends to categorize all the Jews under the same brand in terms 

of their behaviour. It definitely points to the recurrence of stereotyped language and 

behaviour by the Christian characters. This also shows the fundamental anxieties and 

prejudices here, as well as dogmatic manipulation of ethnic sensibilities. Shylock is been 

called ―the Jew‖ throughout the play, and thus tagged and stereotyped, reducing his 

individuality from a person to a category.
17

 As Loomba recently explains: ―Language is 

not a nomenclature, or a way of naming things which already exist, but a system of signs 

…as ideological rather than as objective‖ (53).
18

 This kind of discourteous naming not 

only hurts their dignity and self-respect, but puts so much pressure on the characters that 

they start identifying themselves with their imposed identities. 

The self-righteous and discriminating attitude of the Western Imperial powers towards 

the non-Christian non-Western third world people prerequisites the euro-American 

societies to see people with diverse belief systems or cultural values as not simply 

different but inferior. This is clearly validated on the commencing page of TRF, where 

Changez starts off: ―Do not be frightened by my beard; I am a lover of America‖ (Hamid 

1). Here, Changez clearly predicts that the person whom he recognizes as an American 

because of his ―bearing‖, will automatically stereotype him (Changez) as anti-American 

due to his appearance.  

By the same token, this kind of holier-than-thou attitude is adopted by the ‗self-righteous‘ 

Christians in The Merchant of Venice, which is a reflection of the Elizabethan society.
19

 

Throughout the play, Antonio is depicted as a flawless, blemish-free victim. While 

Shylock accuses him of: ―He hath disgraced me, and hindered me…/ and what's his 

reason? I am a Jew‖ (III. i. 63-4). Instead of denying the charges, Antonio shows 

resolution for even more: ―I am as like to call thee so again …‖ (I. iii. 124-6). This 

arrogant attitude and the degree of racial discrimination aggravate the sense of alienation 

and looking at oneself as the ‗other‘. Similarly, the humiliation that Muslims face at the 

hands of the American state and citizens make them half aggressive maniacs and half 

suppressed citizens. Initially, Changez behaves like a perfect New Yorker; as he says 

―most people I met were taken in by my public persona‖ (Hamid 12). But, after the 

incident of 9/11, Changez feels transformed and distracted overnight; perplexed and 

confused about his sense of belonging, and unable to decide where he belongs exactly. 

He feels himself ―on the threshold of great change; and seemingly perceives the need to 

be more Pakistani‖ (Hamid 85). As Lacan says, ―…our identity is given to us from 

outside… radical alterity or otherness in human existence‖ (Kiran, 2013). The reflective 
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character of Changez re-claims agency and is reconfigured as the voice of a narrator 

sceptically aware of a political dogma that demands signing up to one side or the other. 

The probability of occupying a liminal space is erased by the doctrine of the war on 

terror. The hero concedes he cannot resist the communal attraction: ―I could not escape 

the growing importance of tribe‖ (117).  Henceforth, the mapping of voice through the 

novel exceeds the personal story to employ the broader insinuations and universal inter-

connections. That is, how one might become a fundamentalist
20

 – reluctantly. 

Under the impact of his uncomfortable experiences and negative views about the US 

imperialistic attitude towards her Others, Changez smiles unconsciously at the fall of the 

twin towers, which he suppresses consciously. His treatment by the U.S., with its vicious 

and exclusionary manifestations of xenophobia and bigotry causes him to ostentatiously 

dissociate himself from the U.S. and and prefers to go back to his roots rather thebe 

ascribed with an identity of an ―alien‖ in the euro-American Christian society. ―His self-

consciousness undergoes the experience of desire—the first milestone on the road that 

leads to dignity‖ (Pluto classics, VII).
21

 Correspondingly, Shylock feels exhilarated when 

he is reported that Antonio‘s ships are lost at sea, because now he would be able to take 

revenge by forfeiting his bond for the insults and atrocities which Antonio has been 

inflicting upon him and his Jewish tribe.  He says: ―To bait fish withal/ if it will feed 

nothing else/ it will feed my revenge‖ (III. i. p.3). Apart from the non-stop insult and 

abuse being inflicted upon him by the Christian characters, the disgrace caused by his 

daughter‘s elopement is the point of departure for Shylock from being a harmless and 

prudent miser into a cruel inhuman avenger.  Shylock, thus becomes ruthless in his 

murderous intention towards Antonio. As Martha Augoustinos and Iain Walker highlight 

the notion of the ―reflexive self‖ reminding us that ―… the important lesson is that 

individuals‘ views of self are tied inexorably to social forces and social structures‖ (qtd. 

in Waterman 130). 

Facing the same ambivalent situation, Changez makes it clear immediately after sharing 

his provocative reaction to 9/11 by attempting to reassure that he is ―not indifferent to the 

suffering of others‖ and that he was not ―pleased at the slaughter of thousands of 

innocents… with a profound sense of perplexity.‖ (83). He further explains to his visibly 

annoyed American listener: ―As a society you were unwilling to reflect upon the shared 

pain… but also in your own.‖ (190). Likewise Shylock‘s unforgettable plea suggests his 

creator‘s consciousness of the unfair treatment of the Jews in the Venetian society. He 

claims his common humanity most touchingly while justifying his flesh bond agreement. 

Shylock criticises the Christians for treating him unfairly and less than a human: ―Hath 

not a Jew eyes?‖ he cries. ―Hath not a Jew hands, organs, dimensions, senses, affections, 

passions…?‖ (III. i-ii. 59-73). He further says that if he resembles them in all other 

faculties, the moral standards for them should be the same as well: ―And if you wrong us, 

shall we not revenge?‖ (III. i. 63-72). Synonymously, faced with the repugnance of the 

American, Changez says, ―please believe me when I tell you I am no sociopath; I am not 

indifferent to the suffering of others‖ (72). He states further, ―But surely you cannot be 

completely innocent of such feelings yourself… American munitions laying waste to the 
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structures of your enemies?‖ (73). In fact what Changez and Shylock collectively are 

calling for, is a broader revaluation of human worth. However, Shylock‘s speech about 

his self-respect stands in contrast to the last few lines. As shylock says: ―The villainy you 

teach me I will execute/ and it shall go hard but I will better the instruction‖ (III.i. 49-59). 

Apparently, Shylock‘s cry for revenge seems very abhorrent and inhuman, but on deep 

analysis it becomes fathomable that Shylock‘s extreme action is just a reaction to the 

insulting and degrading behaviour of his Christian counterparts. According to this vision, 

―fundamentalism is not left over from part of an older order, but part of the global 

process‖ (Zizek 75).
22

 

The contextual study of the characterization of both the protagonists obliges its readers 

and their simple Orientalist judgments to reflect through the eyes of those whom they, as 

a culture, thoughtlessly dehumanize, and whose life and blood they deem worthless than 

their own. As Changez says: ―I chanced upon a newscast… caused me to tremble with 

fury (Hamid, 113-114). As a protest, Changez refuses to work for the American 

Imperialism and grows beard to show solidarity with the Muslim brethren. This mark of 

Muslimness, i.e., growing a beard, becomes a means for the Christian Americans to 

ascribe him with an identity of a foreigner and a terrorist.
23

 Correspondingly, Shylock 

laments the same kind of oppression of his fellow tribesmen at the hands of Christian 

pedants, as he says: ―Still have I borne it with a patient shrug/ for sufferance is the badge 

of all our tribe‖ (I.iii.266). The court scene is a travesty where Christians are made to sit 

on a pedestal of high morality and Shylock is granted to have a pound of Antonio‘s flesh 

but without shedding a single ―drop of Christian blood‖ (4.1.306). Hence, putting the 

'Christians' on a moral high ground and of 'othering' the Jews who do not seem to matter. 

It is also evident when Changez says to the anonymous American that it is his ‗bearing‘ 

that allows him to identify him as an American. By ―bearing‖ Changez means the neo-

imperial role of America, which is causing tension between America and the third world 

countries over the dogmatic legalism and self-righteous attitude.
24

 The 9/11 aftermath 

clearly exposes America's ―systematic pragmatism‖ of imperialism. The so-called 

superpower, with its economic superiority, theorizes the ‗ideology‘ of ‗duty‘ and 

‗honour‘ and typecast the ethnic minorities as savage and barbaric. Thus, proclaiming its 

―war on terror‖ against the ―Global other‖ i.e., ‗Muslim terrorist‘ in order to get National 

and global subjectivities, and thus, perpetuate ‗Universal Binarism‘. 

Consequently, Changez refuses to serve a civilization which does not respect his culture 

and background. His agitation escalates when he becomes target of racial discrimination. 

Similarly, Shylock‘s intense bitterness and sense of humiliation certainly explains his 

murderous intentions towards Antonio. Race and religion, thus, determines the power 

equations that take shape in the characterization of ‗Shylock‘ and ‗Changez‘. Where 

Shylock is forced into Christianity and forcefully assimilated into the totalitarian 

Christian society, Changez refuses to be interpellated by the Imperialist strategy and 

rather prefers to become the Post-National Subject of the ―Transnational Umma‖.  Ania 

Loomba, in her book Post-colonial Shakespeare, refers to it as the task of ―dismantling 

not only…imperialist and colonialist versions of history but also their contemporary 
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effects‖ (306). Hence, the scale of Muslim miseries—called by some a holocaust—

deliver them with an ideology of resistance against the North American Neo-Imperialism. 
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1 Shylock, a Venetian Jewish moneylender, is the main character in William Shakespeare‘s play 

The Merchant of Venice. He is continuously oppressed by the Christian characters in the play and 

forced to convert to Christianity which forms the climax of the play. 
2
 Changez is the protagonist and the narrator in The Reluctant Fundamentalist, a novel by 

Pakistani author Mohsin Hamid. Changez studies and secures job in the US but is disillusioned by 

the post-9/11 strategy of the US towards his fellow Muslims in diaspora. 
3
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4
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5
 Hereinafter referred to as MoV with relevant page number(s). 

6
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